‘3 in = 3 ye ; wy, ae Rien eee 
RS Gee aset Me 


MUSIC AT ee ne ae ae 
Court Chapel, . ee CHOIR aia 
lington Park. | = ANE | PUA TRAINING. © |} 






































P 
‘Se (P) Supplement: “THOU, 0 GOD, ART PRAISED.” G. Rayleigh Vicars. (SEPTEMBER, 1900, | ||) 
mired F 


“| SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. — - 4\/ 




















ORGANS BUILT DURING 1899 


PETER CONACHER & CO. 


(THE OLD FIRM.) 
1. Banbridge: Catholic Chapel. 12, Coombe Bissett: Parish Church. | 22. Moreton: Parish Church. 














2. Birkenhead: Prenton Church. 13. Ferndale: Welsh Wes. Chapel. | 23. Newtown: Baptist Chapel. 

3. Birley Carr: N.C. Chapel. 14. Grimsby: Garibaldi St. Chapel. | 24. Northampton: Victoria Road 
Sol-fa, 4. Brockmoor: Wesleyan Chapel. | 15. Handsworth: St. George’s Pres- | Congregational Chapel. 

8, Brynamman: Gibea Chapel. byterian Church. | 98. Nottingham: Redcliffe Road 
odern. 6. Brynmawr: Rehoboth Chapel. 16. Hartshead: Parish Church. Chapel. 

7. Carrigart: Parish Chorch. 17. Kirkcubbin; Parish Church. | 26. Pitsligo: Parish Church. 
al use. 8. Cawthorne: Wesleyan Chapel. | 18. London: Downs 7. Chapel. | 27.'Porth: Calfaria Chapel. 

9. Chester: P. M. aaepe. 1§. London: Welsh Chapel, Shir- | 28. Soothill: Congregational Chapel 
only, 10. Colwyn Bay: ryn-y-Maen land Road. —_— 29. Upper Bangor: Congregational 

Church. 20. Macclesfield : Brunswick Chapel hapel. 

hems), 11. Connah’s Quay: Congl. Chapel. | 21. Marsden Moor: P. M. Chapel. | 80. Waringstown: Parish Church. 
Le CONGREGATIONAL UNION OF ENGLAND AND WALES. 
m a) PFAKARAAALDRLALAAL ILI 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, ; 4 


___ In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
es includes Special Authems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 


No. 44" Crown 8vo, cloth, 35 Supplemental Anthems .. 28, No. s50** Royal 8vo.. Organ Ed. 120 Anthems Complete 
»s, and » 444. 99 » 120 Anthems Complete, (vis., 85 Old; 35 New) Wa. 
P (vis., 85 Old; 35 New) 3s. 6d. »» 60% Crown 8vo (Sol-fa) Supplenen Anthems we =. 
» 50" Royal 8vo. Organ Ed. 35 Supp. Anthems... . 68. USUAL TERMS FOR QUANTITIES. 


A New “Special India Paper” Edition, crown 8vo, with Music, including 85 Supplemental Anthems just issued ; 
7§ Hymns, 147 Chants, 120 Anthems. 
In the following Handsome Bindings at Nett Prices: 


Cloth extra, red burmished edges... 9.» use ows 6s. nett. | Lux Persian limp r/c, ate a eg Ree eae 
A mp cloth, r/c, réed-gold edges ss tc wey ae 2. ” cout avenen Pa ed, r, Fee ome —— leo ws 8. A a fi 

aste grain, , red-gold BF co cei a eae x urkey Morocco, ex. red-gold-so! co eh ee 5 
rt ee " | Red Russis rie, red-gold, solidgoldroll . .. tanem 
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WICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


NTT 


Organs built with improved Tracker Aotion, also with 
the Tubutar Pneumatic Transmission Action,.on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
_ largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. - 


LACHENAL & CO.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD 8ECOND-HAND ORGANS FOR SALE. 

















NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pnoumatie Actions. 





VIOLINS 


Complete Outfits, consisting of Violin, Bow, Case, Resin, 
Strings, and Tutor, 10/6, 15/-, 21/*, and upwards, Finest made 
Russian Gut E Strings, 6d. eac:. Portable Folding Bronzed 
Iron Music Stands, 3/- each, Post Free; two for 5/9; three for 8/6, 


BANJOS, MANDOLINS, GUITARS, 


and everything in the Musical line, including Brass, Military, and 
Orchestral Band Instruments. Kindly state requirements, and 
send for New Catalogues (Post Fiee), which will confirm the 
CENERAL PUBLIC OPINION that we are without doubt the BEST 
and CHEAPEST House in the Trade. 

oe EPA TN ma 


l \ TURERS, ~ AND 
JOSEPH RILEYsons 
CONSTITUTION HILL, BIRMINGHAM, 


” 
‘FIVE VESPER HYMNS 
(Beth Notations). 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), 1d. each. 








““MUSICAL JOURNAL” Office, 29, Paternoster Row, 
London, E.C. 


LONDON GOLLEGE OF MUstc, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


PaTRON His Grace the Duxe or Lreps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Auecustus Hotes, Esq., Director of Examinations, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBer, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, November 1sth. 

Syllabus for the year 1900, containing important alterations 
(including the new Primary Section-in Fianoforte ), and 
giving full particulars of both Local and Higher Examina- 

ons, may be had on application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 


The Higher Examinations for Papertates Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Lieen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DecemBErR. 


In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


T. WEEKES HOLMES, Secretary. 


NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Selection A 
Contains Eleven Tried and Popular Pieces including 
‘6Soldiers of the Heavenly King,” and ‘Friend of 
Children.” Music by VALENTINE HEMERY, ARTHUR 
BERRIDGE, and Cuas. DARNTON. 


Selection B (12 pieces) 
Contains the ever-popular Hymn-Anthem THERE 18 A 
GLORIOUS HOME, and several PRIZE TUNES by talented 
S.S. Composers, ARTHUR BERRIDGE, E. H. SMITH, 
F.R.C.O., ARTHUR G. COLBORN, VALENTINE HEMERY, 
W. DEXTER MILLER, and others. 
Words by M.S. Haycrart, WILFRID MILLs, and other 
; favourite writers. 
Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 

















che Set (either Notation) in Book form, 1d. (7s. per 100). 


Words only, 1s. 6d. per 100. 





?. 
; » SEND FOR SAMPLES. 
(sicaL JourRNAL” Office 29, Paternoster Row, London, E.C. 
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PRICE 2D, 
Annual Subscription : 2s. 6d. post free, 








By Royal Appointment. 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 





Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 

Yours truly, 
W. F. GREEN, 
Hon, Sec. to Choir Committee. 


PIANOS & ORGANS 


At Cheap Rates for Cash. 








Special Lines. 
PIANO. 

Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £19 19s. 
ORGAN. 

Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 





The above are manufactured by a well-known London 
maker of 30 years’ standing, whose instruments are highly 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities, 


Testimonials and Lists free on application. 


The Instruments may be inspected at the 
“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 





WHY NOT ADOPT 


The Wonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 
specially selected because of tts suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 


Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 








HARYVEST MUSIC 
BY 


E. BUNNETT, Mus.D. Cantab. 


O CLAP YOUR HANDS. Harvest Anthem. 
Four Voices, 4d. 
Tonic Sol-fa, 2d. 
Four Voices, $d. 
“ ra inn ies Tonic Sol-fa, 12d. 
SING TO THE LORD. Harvest Hymn. Music 

and Words... sin 


“1 WAS GLAD.” Festival Anthem. : Four Veleta, 8d. 
” ” aaa ae Tonic Sol-fa, 2d. 


BLESSED BE THOU. 





NOVELLO & COMPANY, LONDON. 





THE WAR IN SOUTH AFRICA. 


Now that the end of the war is in view, arrangements will soon 
be in progress for the holdiag of 


Thanksgiving Services. 


In many cases these will doubtless be combined with the Annual 


HARVEST THANKSGIVING. 


A most suitable ANTHEM for such occasions will be found in 


PRAISE THE LORD, O JERUSALEM, 
By Charles Darnton. 

_ H. Watrorp Davies, Mus. Doc. (Organist Temple Church), 
said of another of Mr. Darnton’s anthems, that “it might 
almost have been written by Sir John Goss when young.” The 
above-mentioned anthem is in Mr. Darnton’s best style, and is 
well worthy of attention. 

The WORDS are as follows :— 
Praise the Lord, O Jerusalem, 
Praise thy God, O Zion, 
For He hath strengthened the bars of thy gates, 
He hath blessed the children within thee. 
He maketh peace in thy borders, 
And fillest thee with the finest of the wheat. 
Sing unto the Lord with thanksgiving, 
Sing praise upon the harp unto our God, 

The MUSIC opens in full harmony. ‘The passage on the 
words “ For He hath strengthened the bars of thy gates,” etc., is 
taken in unison and harmony alternately. The first part is then 
repeated and worked uptoaclose. The second movement ‘ He 
maketh peace in thy borders,” is in contrast to the other move- 
ments, and ccnsists of a duet for Soprano and Tenor (either for 
solo voices orchocus). The final movement is bright and vigorous, 
the words being ‘Sing unto the Lord with thanksgiving,” etc. 
(2d.; Tonic Sol-ta, 13d.) 

The following Festwal setlings of well-known hymns will also ve 

found suitable for the occasion, 

MARCH ON, YE SOLDIERS TRUE, 

FORWARD BE OUR WATCHWORD. 

ONWARD, SOLDIERS TRUE. 

SOLDIERS OF CHRIST, ARISE. 

THE SON OF GOD GOES FORTH TO WAR. 

STAND UP, STAND UP FOR JESUS. 


Prize Harvest Anthems. 
Thou Crownest the Year with Thy Goodness. 
The Glory of the Lord. 
Let the earth bring forth grass. . 
Fear not, 0 Land. 
Because the Lord Thy God. 
Thou shalt keep the feast of Harvest. 
Specimens of either of the above will be sent post free on receipt 
of post-card addressed to 


‘6 MUSICAL JOURN“L.” 29. Paternoster Row, London, E.% 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


ee ee eee 


Organs built with improved Tracker Aotion, also with 
the Tubutar Pneumatio Transmission Action,.on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
_ largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olase Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. - 


LACHENAL & GO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO., 


Organ Builders, 
$5, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD S8ECOND-HAND ORGANS FOR SALE. 








NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pnoumatie Actions. 





Specifications, Estimates, Designs, and Testing 
"sent post free on application. 





Complete Outfits, consisting of Violin, Bow, Case, Resin, 
Strings, and Tutor, 10/6, 15/-, 21/*, and upwards, Finest made 
Russian Gut E Strings, 6d. eac:. Portable Folding Bronzed 
Iron Music Stands, 3/- each, Post Free; two for 5/9; three for 3/6, 

BANJOS, MANDOLINS, GUITARS, 
and everything in the Musical line, including Brass, Military, and 
Orchestral Band Instruments. Kindly state requirements, and 
send for New Catalogues (Post Fiee), which will confirm the 
GENERAL PUBLIC OPINION that we are without doubt the BEST 
and CHEAPEST House in the Trade. 


CONSTITUTION HILL, BIRMINGHAM, 
“FIVE VESPER HYMNS” 


(Beth Notations). 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), 1d. each. 








“MusIcAL JOURNAL” Office, 29, Paternoster Row, 
London, E.C. 


LONDON COLLEGE OF yqUGIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


PaTtRON His Grace the Duxe or Lreps. 


Dr. F. J. Karn, Mus, Bac. Cantab., Principal Education Dept. 
G. Aucustus Hotes, Esq., Director of Examinations, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Londo 
and at 350 Provincial Centres in Decemper, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, November 1sth. 
Syllabus for the year 1900, containing important alterations 
Gncluding the new hig Section: in Fianoforte ), and 
giving 1 particulars of both Local and Higher - 
ons, may be had on application. 














Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 


‘The Aight: Susseinntions tx Diplousavel Anvscite A. 
Associate in Music (A.Mus. L.C.M.), Licentiate (eect) Lieen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.} 
take place in Juty and DecemBEr. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


T. WEEKES HOLMES, Secretary. 


NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 
Selection A 


Contains Eleven Tried and Popular Pieces including 

‘Soldiers of the Heavenly King,” and. ‘Friend of 

Children.” Music by VALENTINE HEMERY, ARTHUR 
BERRIDGE, and CHas. DARNTON. 


Selection B (12 pieces) 
Contains the ever-popular Hymn-Anthem THERE 18 A 
CLORIOUS HOME, and several PRIZE TUNES by talented 
S.S. Composers, ARTHUR Berripcg, E. H. SMITH, 
F.R.C.O., ARTHUR G. COLBORN, VALENTINE HEMERY, 
W. DEXTER MILLER, and others, 
Words by M. S. Haycrart, WILFRID MILLs, and other 
: ' favourite writers. 
Is. per 100; 1s. 6d. 100 assorted ; 3d. per dozen. 
ie Set (e:ther Notation) in Book form, 1d. (7s. per 100). 
3 Words only, 1s. 6d, per 100. 
SEND FOR SAMPLES. 
fsjcat JourNaL” Office 29, Paternoster Row, London, E.C. 
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PRICE 2D, 





Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 





Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 

Yours truly, 
W. F. GREEN, 


Hon. Sec. to Choir Committee. 


PIANOS & ORGANS 


At Cheap Rates for Cash. 








Special Lines. 


PIANO. 
Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. Cash £19 19s. 


ORGAN. 
Walnut Case, Mirror Top, Four Sets of Reeds, 
10 Stops, 2 Swells. Cash £12. 


The above are manufactured by a well-known London 
maker of 30 years’ standing, whose instruments are highly 
recommended by Sir John Stainer, Dr. Turpin, and other 
prominent musical authorities, 


Testimonials and Lists free on application. 
The Instruments may be inspected at the 


“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 








WHY NOT ADOPT 


The Wonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 
specially selected because of its suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 


HARYWEST MUSIC 
BY 
E. BUNNETT, Mus.D. Cantab. 


O CLAP YOUR HANDS. Harvest Anthem. 


Four Voices, 
Tonic Sol-fa, 
Four Voices, 
Tonic Sol-fa, 


SING TO THE LORD. Harvest Hymn. 


BLESSED BE THOU. 
43d. 
Music 

and Words... al tid ee a aoe 
“1 WAS GLAD.” Festival Anthem. Four Voices, 8d. 
Tonic Sol-fa, 2d. 





NOVELLO & COMPANY, LONDON. 











THE WAR IN SOUTH AFRICA. 


Now that the end of the war is in view, arrangements will soon 
be in progress for the holding of 


Thanksgiving Services. 


In many cases these will doubtless be combined with the Annual 


HARVEST THANKSGIVING. 


A most suitable ANTHEM for such occasions will be found in 


PRAISE THE LORD, O JERUSALEM, 
By Charles Darnton. 


H. WatFrorp Davies, Mus. Doc. (Organist Temple Church), 
said of another of Mr. Darnton’s: anthems, that “it might 
almost have been written by Sir John Goss when young.” The 
above-mentioned anthem is in Mr. Darnton’s best style, and is 
well worthy of attention. 


The WORDS are as follows :— 
Praise the Lord, O Jerusalem, 
Praise thy God, O Zion, 
For He hath strengthened the bars of thy gates, 
He hath blessed the children within thee. 
He maketh peace in thy borders, 
And fillest thee with the finest of the wheat. 
Sing unto the Lord with thanksgiving, 
Sing praise upon the harp unto our God, 

The MUSIC opens in full harmony. The sage th 
words “ For He hath strengthened the ware of thy gaten ¥ oes is 
taken in u#ison and harmony alternately. The first part is then 
repeated and worked uptoaclose. The second movement ‘ He 
maketh peace in thy borders,” is in contrast to the other move- 
ments, and ccnsists of a duet for Soprano and Tenor (either for 
solo voices orchocus). The final movement is bright and vigorous, 
the words being ‘Sing unto the Lord with thanksgiving,” etc. 
(ad.; Tonic Sol-ta, r$d.) 

The following Festwal settings of well-known hymns will also be 

. found suitable for the coomalete, ; 

MARCH ON, YE SOLDIERS TRUE, 
FORWARD BE OUR WATCHWORD. 
ONWARD, SOLDIERS TRUE. 
SOLDIERS OF CHRIST, ARISE. 
THE SUN OF GOD GOES FORTH TO WAR. 
STAND UP, STAND UP FOR JESUS. 





Prize Harvest Anthems. 
Thou Crownest the Year with Thy Goodness. 
The Glory of the Lord. 
Let the earth bring forth grass. 
Fear not, O Land, 
Because the Lord Thy God. 
Thou shalt keep the feast of Harvest. 

Specimens of either of the above will be sent post free on receipt 

of post-card addressed to 
« MUSICAL JOURN‘L.” 29. Paternoster Row, London, £.%, 
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* PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108, 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4. Hunverford Road, 


Mf ABAME ALMA GWINNETT (Contralto).—For 
A Oratorios, Concerts, At Homes, P.S.A., etc. Lessons in 
Singing. ‘‘Madame Gwinnett possesses a rich, tull contralto 
voice, and her style of singing is highly expressive.” —C. DARNTON. 
—Address, 35, Twisden Road, Highgate, N.W. 


R. ALFRED }. HAWKINS, Organist and Musical 
Director, ‘The City Temple, Holborn Viaduct, E.C. Organ 
Recitals, Organ and Singing Lessons, Dr. PARKER writes :— 
‘Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Church,” 
kK. ALFRED J. LAYTON (Baritone), of the 
, Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also i peobaned of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 


ADAM STEPHANEE OLIVE (Contralto).—Ora- 
torios, Concerts, Recitals. Terms and Press Notices. 
(Sp<cial terms for P.S.A,—6s. Fortess Road, Landon, 


ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special: ‘Creation,” “Elijah,” and 

“Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Voor, Stecknort. 


R. WILLIAM A. SHEEN (Principal Tenor, 
the City Temple), for Oratorios, Concerts, etc.—For terms 
please apvly 116, High Street, Kingsland, N.E. 


R, ALEXANDER TUCKER (Bass), St. Audries, 

Enfield, Middlesex. ‘‘ His solos were a revelation of how 

devout singing may become preaching of the highest kind.”— 
Christian World. 


R. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Homes, Oratorios.—For terms, apply to per- 

manent address, Whittier House, 136, Browning Road, Little 
Iiferd. 



































k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. ee i 
R. ORLANDO A. MANSFIELD, Mus, Doc, 
T.U.T., F.R.C.O., L.Mus, L.C.M., L.T.C.L., Torquay 
(Author of “btudent’s Harmony”) prepares by Correspondence 
for all Musical Fxams. Examination pieces analyzed, MSS, revised, 


Mr. WILLIAM RIGBY, 


Mus. Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
FinE NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC ‘THROUGHOUT. 


EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One aus for Sample Parcel of Effective ANTHEMS and 











LE seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C, Estimates to Composers. 


OUR NEW PUBLICATIONS. 
NEW FESTIVAL ANTHEMS. 
ARM! SOLDIERS OF THE LORD. 
Words by Rev Stopford Brooke. Music by Josiah Booth. 
3d. ‘Toric Sol-fa 1}d. 
WE DECLARE UNTO YOU GLAD TIDINGS. 
Prize — by Orlando A. Mansfield, Mus. Doc. 3d. Tonic 
Sol-fa 1}d. 








NEW PART SONG, 
THREE FISHERS WENT SAILING. 
Hullah’s well-known song arranged for four voices by Arthur 
Be rdge. 2d. Tonic Sol-fa 1d. 


SUNG BY MR. ALEXANDER TUCKER. 
IN PERIL ON THE SEA. (The Two Twilights.) 
By W. Lane Frost. Founded on, and introducing ‘ Eternal 
Father, strong tosave.” _Intwo keys, AtoDandCtoF. 4/- 
(Post Free this month 1/4), 


IN THE PRESS, 
THE FISHERMANS’ PRAYER. 
Introducing for Chorus, “ Guide us, O Thou great Jehovah,” 
and “fo Thee, great Lord of all.” In three keys, Words 
and Music by Douglas Blake, 4/*. Medium key now ready, 
post free, 1/4. 
BY. WINIFRED’S MARCH. 
A very effective March for Piano or Organ by Fredk, Julian 
Croger. 3/* (Post Free this month 1/-), 


*Musicel Journal” Offico, 29, Paternoster Row, London. 











“Such settings as these cannot do otherwise than tend to 
popularise the Church Service.”—Musical Standard, June 6, 1891, 
Pa effective, easy, and dignified.”"—Musical Times, April 1, 
1891. ox 
“‘ Admirably adapted to meet the requirements of the majority 
of choirs and congregations,” ‘‘ Deserve extensive recognition 
and use.”— Musical News, September 4 and 25, 1891. 


POPULAR CHURCH MUSIC 
J. H. MAUNDER. 


Staff Tonic 
HARVEST ANTHEMS. Notation. Sol-fa. 








Sing to the Lord of Harvest ... _... er \. 2d. 
While the earth remaineth _... eos oe 3d. 2d. 
Blessed be the Name of the Lord ..._... 3d. 2d. 
ORGAN. 
Voix Seraphique (for Recitals)... ... ae 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London:- NovELzo AND Company, Limited. 





Specimen copies free on application to J. H. MAuNpER, Hilltop, 
Belmont Park, London, S.E. F , 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac, Cantab. 


HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (S.A.T.B.),Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 


“‘ The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Soctety of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers. 


‘(THE CAPTIVES OF BABYLON.”’ 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, 1s. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, is. 
London: HART & CO., 22, Paternoster Row, E.C. 


COMPOSERS 


are invited to send to 


THE PUBLISHER, 
«‘Nonconformist Musical Journal,” 
29, Paternoster Row, 


For ESTIMATES for Printing and 
Publishing their Works. 


SACRED SONGS. 


ONE SHILLING EACH, 


N OF MY SOUL, (C to E.) W. Henry Maxriecp, Mus.Bac. 
SUSOME, YE WEARY HEARTED, (D to G.)’ Cuanits 


DaRnTON, 
GLORY by THEE, MY GOD, THIS NIGHT. (C to E-flat.) 
AMES Lyon. 

BEYOND THE SMILING AND THE WEEPING. (Solo and 
Chorus.) Sung v3 MADAME ANTOINETTE STERLING over the 
Grave of Horace Greeley, and at the Funeral Service of Pre- 
sident Garfield; also at the Funeral of the late Mrs, Joseph 

ker. 

UMBSICAL TOURNAL” OFFICE, 99, Paternoster Raw, F.C. 

JUST PUBLISHED, 


‘*| THINK WHEN | READ.” 


Set to Prize Tune “HUDDLESTON.” 
By ARTHUR BERRIDGE. 
Now ‘ssued in Leaflet Form. 
3d. per dozen. 1/- per 100, 
“ Musica, Joonnat” Orrice, 29, Paternoster Row, E.C. 













































ority 


jilltop, 


atab 


TA. 


sed by 


6d. 


1. The 
sid and 


tcredit - 


acity of 
ournal. 
ree (for 
; Paper 
srixton, 


N.”” 


. 6d.; 


Y.” 


s. 
/, E.C. 


p Row, 
nd 


1S. 


Mus. Bac. 
CHARLES: 


© E-flat.) 


Solo and 
over the 
e of Pre- 
s, Joseph 





ow, F.C, 


).” 
s 






SEPTEMBER, 1900.) Che Woncontornust Musical Journal. 131 





Che ‘Ronconformist Musical Fournal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 














CONTENTS. PAGE 
Maze Ponp CHAPEL AND ITs Music ve i isn ao, 19 
Music at New Court CuHapet, ToLtincton PARK... soe Se 
PassinG NoTEs .., er ie al Oe haa oes 896 
ARRANGING A PROGRAMME ... ‘ igs eo ove eee 137 


Hints ON Voice AND CHoIR TRAINING ,.. 


eee eee eee 138 
PROVINCIAL CONTINGENTS OF THE N.C, U. anD THE RAILWAY 


CoMPANIES ... ae aa ce ie aa eo os SO 
SHorRT THEMES .., de bee eve ue bes ote was! gt 
EcHOES FROM THE CHURCHES oi ~ ove ots <0) (248 
BRIDGNORTH FREE CHuRCH CHORAL UNION ... pon woe 342 
NONCONFORMIST CHURCH ORGANS .., ao ae “ «a 2a 
New Music... ooo eco ove ese ene pee sts ion 248 
StaccaTo NOTES .. see be iu te ie ee 0 pg ee 
To CORRESPONDENTS .., ve ian cal uit sie ow 143 
ACCIDENTALS eee eee ove eee eee eee eee ve ©6243 


S|HAT inappropriate voluntaries we 
/ sometimes hear! We experienced 
a glaring case of this recently in a 
Wesleyan chapel. It was “Choir 
Sunday,” and naturally we ex- 
pected to hear bright and festival 
music. The opening voluntary at the morning 
service was a most dismal piece in a minor key, 
wretchedly played at the rate of a dead march. 
We were not surprised that, after such an uninspir- 
ing opening, the singing during the whole service 
was anything but satisfactory. 
IE HHH 
We understand that the absence of many well- 
known tunes from the new Baptist Hymnal, to 
which we referred in our last issue, was owing (as 
we said was probable) to the refusal of some copy- 
right holders to grant permission to reprint the 
tunes. 





HHH 

The work in connection with the preparation of 
a Hymnal is greater than many people suppose. 
For example, one member of the Chant and An- 
them Committee of the Baptist Hymnal (he was 
not on the Tune Committee) attended about 
seventy meetings, besides doing a lot of work at 
home. 

HH 

There is a proposal to issue a new Hymnal for 
the Wesleyan body. A long discussion on the sub- 
ject took place at the recent Conference. It was, 
however, decided not to hurry the matter, and 
that sufficient time must be taken to decide the 
scope and character of the book. It will probably 
be some years before the Hymnal is published. 

 dehohal 

The Christian World has been giving some Ex- 
tracts from a Minister’s Note-Book—most of them 
very wise and practical. Amongst other good 
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things the minister says: “In the matter of pulpit 
strategy, if the word may be used without offence, 
the hot days have something to teach us. They 
drive home irresistibly the futility of long prayers 
and long sermons, and suggest a wise shortening 
of services, with a view to the maximum of spiritual 
good and the minimum of physical discomfort. 
The man who does not see the propriety of this 
under present climatic conditions has forgotten 
what it means to sit in a fairly full church with 
ordinary ventilation.” The wisdom of these re- 
marks—which, by the way, apply equally to very 
cold weather—will be apparent to all, except 
those ministers who wil7 preach long sermons. 
3K 

When the Prince of Wales attended a particular 
service some years ago, where a Bishop—now dead 
—noted for his lengthy sermons was to preach, his 
Royal Highness intimated that a ten minutes’ ser- 
mon would be acceptable. The authorities knew 
that, although the Bishop was told of this request, 
he was very likely to go on for half an hour, so 
the organist was instructed to begin to play after 
the Bishop had preached for ten minutes. A 
deep pedal note at the appointed time brought 
the preacher to a very sudden termination, much 
to the relief of the Prince and the church authori- 
ties. Some such extinguisher is needed occasion- 
ally in some churches even now. 

3K 

Chanting is not popular in Scotland. Attending 
a service recently at St. Giles’ Cathedral, Edin- 
burgh, we were impressed with the heartiness of the 
singing generally, till it came to chanting the 
Bible Version of the Psalms. This was left almost 
entirely to the choir, but they did it very well. 
The anthem sung by the choir alone was, however, 
marred by the exaggerated tremolo introduced by 
the contralto soloist. A little of this style of sing- 
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ing goes a long way—especially in a church ser- 
vice. ? 
HRKK 

The singing at Free St. George’s, where Mr. 
Alfred Hollins presides at the organ with so much 
skill, was very inspiring. It is almost superfluous 
to say that the organ accompaniment was all that 
could be desired, and the voluntaries were exceed- 
ingly pleasing. His opening improvisation to the 
anthem was charming, and the repetition of the 
strain of the offertory voluntary immediately after 
the hymn before the sermon (while the congrega- 
tion were seating themselves) was a stroke of 
genius. The organ, though good as far as it goes, 
is not equal to Mr. Hollins’ ability; but no man 
could possibly make more of it, and very few as 


much. 
KH 


Mr. E. O. Greening, of the National Co-opera- 


tive Society, has written to some of the papers in 
reference to the action of the railway companies 
towards the Crystal Palace Festival singers. He 
sends two photographs, one of a corner of the 
orchestra crowded with singers as in 1899, and 
another of a similar corner more than half empty, 
as in 1900, under the new railway regulations, 
thus showing the effect of the action of the railway 


companies. 
OK HOK 


Mr. F. Bernard Goodman, of H.M.S. Marathon, 
Bombay, writes us as follows: “I cannot say if 
your paper includes many Bombay people amongst 
its subscribers, but I am very pleased that mine 
comes regularly every month, for it seems to keep 
me in touch with the music of the Nonconformist 
Churches of England.” We wish Mr. Goodman 
much success in his endeavours to assist the 
Churches in Bombay. 
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Maze Pond Chapel and its Music. 


BY W. DEXTER MILLER, Organist and Choirmasier. 


(Continued from page 104.) 
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) HE following tabulation of the views 
of the anti-singing party was laid 
before the Horselydown Church in 
1692 :— 

“We object to common sette 
forme singing— 

_ “1. In that you make that to be a constant stand- 
ing ordinance which is intended as an extraordinary 
spiritual gift. 41 Cor. xiv. 

“2, In that you make that formall which is in 
itself right performance speritually, and ought to 
be managed and left to the sperit instead of being 
confined to a limited form of words. 1 Cor. xiv. 15; 
Eph. xviii. 10. 

“3. In that you use plurality of voice in that 
which ought to be performed by a single voice, 
there being noe scriptural proof for using plurality 
of voice in singing more than in prayer. 

“4. In that you join in such close communication 
with the world in your singing as to speak to God 
with your voices together contrary to 2 Cor. vi. 14, 
15. ‘Be ye not unequally yoked together with un- 
believers,’ etc. 

“s. In that you suffer women te speake and sing, 
to teach and admonish in the worship and service 
of God in His Church contrary to the word of God, 
which commands women not to speak nor to teach, 
but to learn in silence and be silent. 1 Cor. xiv. 
34; 1 Tim. ii. 11 and 12. 

“6, In that there is noe positive command in 
Scripture that singing is to be a standing ordinance 
with the Church like prayer and preaching. 

“>, In that singing is a precomposed, limited 
form of words the same as praying is a precomposed, 
limited form of words. Common prayer and com- 
mon singing must stand or fall together.” 

It is touching to read after this that the infant 
Church which was straightway formed pleaded fo 
the blessing of the mother Church, “ forasmuch 












there is yet soe much wherein we are at one with 
you,” and the tender commendation to the “sure 
mercies of our Covenant God” was readily vouch- 
safed. 

So in November, 1692, was the new Church 
formed, at the house of Brother Luke Leader, in 
Tooley Street, and the twenty-three members com- 
posing it drew up their Articles of Faith, prefaced 
as follows :— 


“We shall maintayne that testimony for God, 
and againste that so much promoted and spreading 
error of common sette forme singing that the Lord 
hath holpen us to witness against, by which we have 
reason to believe the Lord haith put a great stop to 
the reception of that error, and who knoweth 
whether we were not raised for such a time as 
this?” 

We smile at this pretty conceit ; but these worthies 
held to their faith, and their Church prospered. A 
wooden conventicle was built in Flower-de-Luce 
Court. Brother James Warburton was called to the 
pastorate, and for forty years no hymn or song of 
praise ever rose from this sanctuary, or that in 
Great Maze Pond, to which the cause was removed 
to meet growing needs. 

What constituted the services? Sermons from 
two to three hours in duration, prayers, readings, 
exhortations, and very frequently a day of fasting 
and prayer would be held, the church meeting at 
eight o’clock in the morning and continuing until 
eventide fasting and waiting upon God. 

One June Sabbath morning in 1734 a young min- 
ister named Abraham West entered upon the Maze 
Pond pastorate, and he announced to the astonished 
people that they would sing “to the praise and 
ory of God” a psalm. The pamphlet writers of 
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the past had all ere this learned the “new song,” 
and those who constituted the songless church we 
presume had no fundamental principles to upset— 
indeed, many might have come from churches where 
singing was in vogue. So they sang, though hymn- 
books there were none; but that did not matter, for 
in those days they “ lined-out ” everything, i.¢., the 
minister read a line, then it was sung, then the next 
line was read and that was sung, and so on. The 
practice involved curious results. There is an old 
hymn of the Pilgrim Fathers, which, read and sung 
on the “lining-out” principle, contains in the very 
first lines curious contradictions : 

** The Lorde will come and He will not ” 
This was sung. 

** Keepe silence, but speake oute.” 
Then this was sung. Taken connectedly, the para- 
phrase is all right, but divided—well, it shows the 
comical side of the “ lining out” system. 

So they sang that summer morning in the old 
Maze Pond Meeting House, and the barriers were 
burst. The singing of psalms and hymns spread 
and grew popular, and though the bright young 
minister—who would not enter upon the pastorate 
till the people promised to sing—was called to higher 
service after only three years’ work, he left an abid- 
ing mark on the church. Gifted, eloquent, lovable, 
is the terse summary of his character borne upon 
the records, but it is enough for us that he loved 
singing. 

Among subsequent pastors and members there 
have been many hymn writers, notably one who 
held the pastorate from 1741 till 1782, by name the 
Rev. Benjamin Wallin, M.A., succeeding his father, 
the Rev. Edward Wallin. He left to his Church much 
literature of a theological character, and one of the 
treasured volumes in Maze Pond Vestry contains a 
collection of spiritual songs, many of which were 
written to drive home the truths of his sermons, 
doubtless being sung on the “lining-out” system 
at the close of the service. The first hymn contains 
twenty-two verses of L.M., which we forbear to 
quote. Another is a “ Hymn to the Blessed Spirit,” 
and the following constitutes the fourth verse : 

‘** His heavenly Gales our Hearts revive, 
He sets our broken Bones ; 


He speaks, and quick the Word of Life 
Thro’ ev’ry Art’ry runs.” 


“Cant. iv. 16; Ps. li. 8; v. 12; 2 Cor. iii. 17.” 


(Every verse contains thus a textual warrant for 
the sentiment expressed.) 

At a time when England was threatened with a 
French invasion, the Maze Pond pastor sought to 
awaken his members with a hymn from which the 
following verses are extracted : 

** Awake, ye Britons, and prepare 
For threaten’d Liberty to stand! 


What! hear ye not the sound of War 
Advancing to your Native Land? 


“Proud Zewis, fraught with foaming rage, 
Threatens to your own doors to come; 
His sword will spare nor sex nor age, 
Relentless as the Beast of Rome.’ 





Another hymn is headed : “ The Sleepy Professor's 
Alarm in the Views of Approaching Salvation,” and 
the first verse reads: 

** Awake, ye Saints! unclose your Eyes, 
Shake off these drowsy Frames! 
*Tis now high time for you to rise, 
A voice from Heav’n proclaims!” 

We cannot help being thankful that such com- 
positions as the following are no longer given to 
us to sing: 

HELL. 
“The Torments Exquisite and Eternal.” 
“In the dark Regions of the Deep, 
Where Devils rage, reserved in Chains, 


Despairing Sinners howl and weep, 
Blaspheming God amid their pains. 


“© While wounded Conscience will upbraid, 
And rend each guilty, wretched Breast, 
Deservéd Vengeance is display’d, 
Nor yields the Soul one moment’s rest.” 


‘* Their gnawing Worm shall never die, 
But gnaw them in eternal flames ; 

For Wrath divine stands dreadful by, 

And Rights of Justice strictly claims. 


‘©The Lake with Brimstone ever burns, 
And endless clouds of Smoak ascend, 
While Deity, incens’d, returns 
Their Deeds in torments without end. 


‘Ye Sinners, listen and beware ! 
Flee from the Fiery Wrath to come! 
Bow to thy Saviour, and prepare 
To ’scape the endless, fearful Doom! ” 

Such were some of the old Maze Pond hymns. 
Thank God, they are dead! Some were absurd, 
some had terrors, and some had humours, which, 
with all the restraints of grace, would, it is to be 
feared, tickle the risible faculties of the most solemn 
nowadays. The following, known as the “Salt 
Hymn,” and probably written by Keach, though the 
precise authorship the present writer has been un- 
able to trace, may fitly close these extracts from the 
minutes and records of an interesting old church. 
Only the musical interests have been drawn upon 
for the purposes of these papers, but the old brown 
pages are rich in smiles and tears, romance and 
pathos, and it is good to sit awhile in the quiet 
vestry and “link on” to the past, and to hold con- 
verse thus with “ the spirits of the just made perfect.” 


THE SALT Hymn. 


* Thy Saints O Lord, do season all, 
Amongst whom they do live, 
Salt all with grace, both great and smali, 
They may sweet relish give. 


‘*But O the want of salt, O Lord! 
How few are salted well, 
How few are like the salted meat; 
Salt Thou Thine Israel! 


** Now, see, ye saints who are His salt, 
And let all seasoned be, 

With your most holy gracious lives ; 
Great need of it we see. 


“* The earth will grow corrupt and stink, 
O, salt it well therefore, 
And live to Him who salted you, 
Now, and for evermore,” 
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Music at New Court Chapel, Collington Park. 


&a) EW COURT has a history extending 
to the troublous days of 1662, when 
_ Dr. Thomas Manton, the worthy 
Rector of St. Paul’s, Covent 
Garden, finding it impossible to 
“=~ subscribe to the Act of Uniformity, 
forsook his living, and commenced the next year 
to labour as a Nonconformist minister in a chapel 
built for him in a neighbouring court. Dr. Manton 
was highly esteemed by the Puritans, and fre- 
quently preached before Parliament. He was en- 
trusted with the “ prayer” on the occasion at which 
Cromwell assumed the Protectorship, and he was 
also one of 
Oliver’s Chaplains. 

The _ church’s 
first home being 
required, at the 
expiration of the 
lease in 1705, a 
move was made to 
a specially erected 
chapel at New 
Court, Carey Street, 
which, although 
hidden and_ ob- 
scure, as its name 
implies, was 
thought by many 
to occupy too pro- 
minent a position, 
as the singing 
would be likely to 
attract the atten- 
tion of the 
enemies of the 
church. Happily, 
the days are past 
when it was neces- 
sary to sing in sub- 
dued tones for fear 
of being disturbed 
from without, 
which reflection 








might, perhaps, MR. HARRISON WHITE. 


tempt some of 
our silent brethren to be more vocal in their praise 
than is their wont. 

Under numerous pastors, among whom was the 
saintly Richard Baxter, and with varying fortunes, 
the cause was kept alive, until, in 1870, the site was 
required in connection with the erection of the Law 
Courts. 

Like many another of the sanctuaries of the past, 
the people had already largely left the church, and 
it had almost become necessary to take the church 
to the people. The action of the Government in 
claiming the site proved to be a fortunate episode 
in the history of the church, in necessitating re- 
moval under pleasant financial conditions. . Friends 
who recognised the needs of North London ap- 





proached the Trustees with a request to re-erect the 
sanctuary in their growing neighbourhood, then 
without accommodation such as was desired. These 
representations were received with favour, and a 
well-chosen site having been agreed upon, the erec- 
tion of the present handsome structure was com- 
menced, and opened in 1871, under the auspices 
and earnest good wishes of the neighbouring minis- 
ters and others of more prominence, whose godly 
desires for the prosperity of the church have been 
amply fulfilled. The present membership is 
about nine hundred, and crowded congregations 
are to be found, week after week, seeking 
spiritual _refresh- 
ment and strength 
for the battles of 
life. Among the 
pastors who have 
served the church, 
none have _ sur- 
passed in  conse- 
crated devotion to 
its welfare the 
present holder of 
the office, Rev. G. 
Campbell Morgan, 
who, having a fame 
in two — hemi- 
spheres, has yet his 
brightest place at 
home. The late 
D. L. Moody was 
so much taken with 
the lucidness of Mr. 
Morgan’s teaching 
that he was insis- 
tent that the 
Northfield — Con- 
ferences would be 
incomplete without 
the young London 
pastor, who accord- 
ingly paid several 
annual visits to 
America, always 
with appreciation, 
which was deepened on each successive occasion. 
The present year has witnessed Mr. Morgan's 
appearance at the famous Keswick Convention, 
the most important of its kind in this country. 
These gatherings are sometimes described as being 
the meeting-places of unpractical Christians, but 
there is no trace of that quality in Mr. Morgan. If 
proof of this were needed, it could easily be found 
in the relations existing between the pastor and his 
choir. Always anxious to have the best, he is 
fortunate in being able to obtain it in the choir, and 
the talented organist, Mr. Harrison White, who is 
also choirmaster. Mr. Morgan takes great interest 
in the musical portion of the service, and his kindly 
regard for the singers and their leader is thoroughly 








tains 
exec 
chur 
cent 
ing 
(Ma 
lead 
pea 
Whi 
B 
tage 
und 
pos¢ 
pan 
Tril 
amq 
Mr. 
Wi 
arti 
he 
to 
the 


d 
4 











the 
hen 
\ese 
da 
rec- 
om- 
ices 
inis- 
odly 
een 
iS 
ions 
king 
esh- 
ngth 
s of 
the 
have 
irch, 
sur- 
ynse- 
n to 
the 
r of 
 G. 
rgan, 
fame 
Lemi- 
>t his 
‘eat 
late 
was 
with 
yf Mr. 
ching 
insis- 
the 
Con- 
ld be 
ithout 
ondon 
~cord- 
everal 
s to 
always 
lation, 
sion. 
rgan’s 
antion, 
yuntry. 
being 
is, but 
._ 2 
found 
ind his 
he is 
ir, and 
who is 
nterest 
kindly 
‘oughly 


SEPTEMBER, 1900.] 








appreciated. The Congregational Hymnal is used 
at the church, and it is well used, many of the less 
known pieces being employed with refreshing fre- 
quency. 

The choir numbers over forty voices, and is en- 
tirely voluntary. They enter very heartily into all 
musical affairs ; their attendance is good, and their 
singing is artistic, well-balanced, and generally pro- 
ficient. Mr. Harrison White has been in charge of 
the choir and organ since December, 1897, and 
results of his skill in training choir and congrega- 
tion are manifest in the manner in which the ser- 
vice is carried through, and the intelligent character 
of the hearty congregational singing. It occasion- 
ally happens that it is with a sense of relief that one 
welcomes the close of a congregational anthem ; but 
this does not happen at New Court. ‘The selection 
on the occasion of our visit was Stainer’s “What 
are these?” and it was altogether a delight. The 
congregational singing throughout was of a high 
order, and in the anthem it reached its best form, 
the piece receiving adequate treatment in light and 
shade, and proving an excellent vehicle for an ex- 
pression of the joyous anticipation of the time when 
songs shall take the place of sighs, and sorrow be 
known no more. The hymns and chant (Hymns 
437, 336, 426, and Chant 56) were also charac- 
terised by the same excellent qualities that obtained 
in the anthem. 

Mr. Harrison White was one of the earliest 
pupils at the Guildhall School of Music, and studied 
the organ under Dr. Warwick Jordan, at the old 
home of the School in Aldermanbury. In 1882 
Mr. White was sent on a sea voyage in search of 
health, and found it before he had reached the end 
of his journey, the three months’ voyage on a sail- 
ing clipper to New Zealand having the very satis- 
factory result of thoroughly restoring him. A move 
was made shortly after to the Fiji Islands, where six 
happy and busy years were spent, followed by a 
settlement in Sydney. Here Mr. White quickly ob- 
tained a position in the first rank as teacher and 
executant, frequently giving recitals at his own 
church, at the Sydney University organ, and at other 
centres in the district. Experience in accompany- 
ing was gained as pianist to the Sydney Liedertafel 
(Male Voice Choir), and as the accompanist at the 
leading concerts in Sydney. Over forty public ap- 
pearances of the Liedertafel were made while Mr. 
White was associated with the choir. 

Being in Paris for some months in 1896, advan- 
tage was taken to secure a course of further study 
under Alex. Guilmant, the great organist and com- 
poser, who frequently invited Mr. White to accom- 
pany him to the organ loft at the Church of La 
Trinité during the services, and meeting there, 
amongst others, Saint-Saéns and Clarence Eddy. 
Mr. White speaks of the organ-playing of Guilmant, 
Widor, and other great Parisian organists as more 
artistic and soulful than that of some performers 
heard on this side of the Channel ; but he is willing 
to make allowance for the vastness of the spaces in 
the churches, and the position of the organs there. 

Since Mr. White’s appointment at New Court 
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many very enjoyable “ evenings” with various com- 

posers have been given by the choir under his direc- 
tion, and have drawn attentive and appreciative 
audiences. Usually during the year there occur 
at least three special choral services, and other 
works, cantatas, etc., keep the choir in good trim 
and full of profitable employment. 

In one particular the service at New Court varies 
from the usual procedure. Contrary to the ordi- 
nary custom, there is no announcement of any kind 
from the start of the service (an invocation in which 
all join) to the Benediction. This is happily man- 
aged by a copious distribution of cards containing 
all information as to the order of service, references 
of the lessons, etc., with instructions as to partici- 
pating in the service when required. The 
“ Notices” are printed 7w extenso on the back, so 
that there is no break in the continuity of the ser- 
vice, and no extraneous matter is introduced to 
interfere with the act of worship. This plan is de- 
cidedly helpful in adding to the dignity of the ser- 
vice, and, moreover, leaves no room for complaint 
in that various pet projects are inadequately “ an- 
nounced” from the pulpit. 

On the occasion of our visit the beloved pastor 
was absent through ill-health, and the pulpit was 
occupied by Rev. H. J. Shirley, one of the “ young 
men ” at New Court before he entered the ministry. 
Mr. Shirley was then on the point of departure for 
New Amsterdam, British Guiana, whither he has 
since gone to undertake the oversight of one of the 
largest of our Colonial churches. Listening to the 
eloquence of the preacher, one was tempted to 
think that, if more of this sort were sent abroad, the 
voices of complaint from the outlying portions of 
the Empire would hardly be so loud as they often 
are at present. 

Mr. Shirley’s first pastorate, at Fulham, lasted 
nearly six years, when he felt the call of duty to go 
oversea to help the brethren of another race and 
colour to serve the universal Church and extend its 
influence. Certainly those who were responsible 
for the invitation being given were no mean judges 
of a good man for the work of reviving a languish- 
ing cause. It is interesting to learn that during the 
period of his London ministry, Mr. Shirley was an 
excellent friend to his choir, and placed the orga- 
nisation on a firm financial basis by personal and 
other efforts. Having had experience as a choir 
leader in his early days, he was convinced of the 

importance of an attractive musical service. In his 
new sphere he will, no doubt, have musical experi- 
ence of a fresh order, as nearly every black brother 
can sing. 

For the present, the address was an extremely 
practical one on the necessity of “ working out one’s 
own salvation.” There would be fewer Christians 
with blunted weapons and dull armour if the sub- 
ject of the discourse received ampler attention. 
One felt that it was not quite a happy experience 
to be “at ease in Zion” while the preacher was 
claiming that earnest and sustained effort was a 
necessity throughout the whole Christian experi- 
ence. 
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Entering the church during the singing, one was 
struck by the exceptional character of the praise, 
and rested content. But, as the service proceeded, 
one noticed the inadequacy of the power of the 
organ. A look round at the conclusion of the ser- 
vice revealed the bad position of the player, who is 
completely hidden from his choir by the pulpit, 
which occupies a very large space in front of the 
organ, and prevents the sound from reaching the 
floor of the church. It is not fair to say that there 
is too much pulpit at New Court, but it might, per- 


—— | SEE the Methodists have decided on 
the preparation of a new hymnal. 
It is a far cry to the time when the 
first Wesleyan “Collection of 
Psalms and Hymns” was published 
by John Wesley in 1738. In this 
appeared some of his translations from the German, 
but Charles Wesley was the chief contributor. 
Volumes by the two brothers of Wesleyan “ Hymns 
and Sacred Poems” followed one another in quick 
succession, but it was not until 1780 that the book 
which was the foundation of the later Methodist 
hymnals was published. This was the well-known 
“Collection of Hymns for the use of the People 
called Methodists.” The people called Methodists 
have had several hymn-books since then ; now they 
are going to have another. They are clearly well 
advised in setting about the preparation of such a 
collection, for as things stand at present, the 
“ Methodist Hymnal,” excellent as it is, has in 
recent years been quite surpassed by the collections 
of other denominations. I see it stated that the 
advisers of the Connexional Committee have inti- 
mated that five or six years will be required for the 
preparation of the new book; and no doubt, when 
account is taken of the difficulty of arranging about 
both the words and the music, that time will be 
found absolutely necessary. I trust the committee 
will succeed in finding a really good musical editor 
—a man of sound, broad, liberal views of Church 
music; a man, moreover, who will not fdist too 
many of his own new tunes upon the people. This 
is the radical fault of all the musical editors of 
hymnals I have ever known. They seem to have 
an insane desire to replace popular tunes by their 
own productions, utterly regardless of the interests 
of the congregations, who ought to be their first 
concern. For my own part, I take a kind of un- 
holy delight in outwitting these editors. Nothing, 
for example, would make me ask my Sunday-school 
children to substitute for the old familiar tune to 
“Shall we gather at the river” the tune of his own 
which Sir John Stainer, as musical editor, has 
pushed into the “Church Hymnal.” This kind of 
thing often defeats its own end. 
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haps, be allowable to suggest that the worthy folks 
in 1871 did not give the choir the consideration 
which the present officials would do, had they the 
opportunities of their predecessors. Be that as it 
may, much finer results than are at present possible 
would obtain if the choir seats were raised and dif- 
ferently disposed, and a larger organ provided. 
This should not be an impossibility, when, as in 
this instance, the congregation are interested enough 
to support in a highly satisfactory manner those pro- 
jects which successfully appeal to their generosity. 


Notes. 


Some of the Scottish Presbyterians have been 
vexing themselves over the old thorny question of 
paid versus voluntary singers in church choirs. 
One true-blue Presbyterian goes so far as to declare 
that the increasing employment of paid voices is 
“a disgrace to our large city churches.” This is 
sheer bigotry and ignorance. So far as I have been 
able to gather, the majority of church musical 
workers see in the growing custom of having paid 
choirs a remedy for nearly all the evils that the 
voluntary choir is heir to. When Henry Smart went 
to be organist of St. Pancras he said to the clergy- 
man: “If I have a choir, it must not be a voluntary 
one. I will not be subject to the whims and fancies 
of singers, or liable to have all the tenors absent, 
or all the altos. If I have a choir, it must be a 
paid one whose services I can command.” That 
sums up the whole situation. Every practical 
church-worker knows that it is becoming increas- 
ingly difficult to organise and maintain a voluntary 
choir. It may be done in country towns and vil- 
lages, where life is dull, and the church is the centre 
of many interests; but in the cities, where the con- 
ditions of existence are so entirely different, it is 
often a work of immense difficulty. Young men 
are more and more occupied—frivolously, it may 
be—on the week evenings, so that they cannot be 
depended upon at the practisings ; while the ladies, 
if they are not so much engaged, are more fearful 
of the weather, and just as likely to absent them- 
selves when it suits them. I do not speak without 
knowledge and a good deal of experience on this 
matter ; and I believe I voice the desire of the great 
body of organists and choirmasters in expressing 
the hope that the time is not far distant when all 
our city churches will have their paid choirs, or, at 
any rate, a paid quartette of singers. We hear a 
great deal about the question of “ principle,” and 
from clergymen, too; but if one man may take pay 
for sermon-making, I don’t see why another may 
not take pay for singing. 





Once more musicians have had their interest 
aroused in poor Sebastian Bach’s bones, or rather 
in what is supposed to be his bones. The history 
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“Festival” Anthems N?15. 
THOU 0 GOD ART PRAISED. 


FESTIVAL ANTHEM. 


for Harvest and other special occaions. 


by G. RAYLEIGH Vicars. 


Ps. 65 v. 1. le & Ps 67 v. 7. 


London “MUSICAL JOURNAL” OFFICE, 29, Paternoster Row. Price 24 
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Popular 


No. 

1. COME, LET US JOIN OUR CHEER- 
FUL SONGS! W. Henry Maxriexp. 1$d. 

2 TRUST IN THE LORD WITH ALL 
THINE HEART. Agruve Begerpas. 14d. 

8 HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Marrianp. 
19d. 

4. ROCK OF AGES. ©. Buxton Grunpy. 
1d. 

5. O BE JOYFUL IN GOD. W. Henry 
Max¥FIELD, Mus.Bac, 14d. 

6. FEAR NOT, O LAND (Prize Harvest An- 
them). ARTHUR BEeRRIpen. 1$d. 

7. HOLY, HOLY, HOLY. W. Wricur. 14d. 


8 THERE WERE SHEPHERDS $(Prize 

. Christmas Anthem). W. Wrieur. 14d. 

9 HE IS RISEN (Prize Easter Anthem). J. 
P. AtrwaTER. 1$d. 

10. O LORD, ! WILL PRAISE THEE (Prize 
Anthem). O. A. Manerig.p, Mus.Doc. 144. 

11, BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry Maxrig.p, 
Mus.Bac. 13d. 

12, ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Eanxst H. Samira, 
F.R.C.0, 14d. 

138. BENEDICITE OMNIA OPERA (Prize 
Setting). Grorcs H. Ery, B.A. 14d. 

14, LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Baucr 
Srzanz. 14d. 

15. CHRIST IS RISEN (Prize Easter Anthem). 
James Lyon. 1$2 , 

16. SAVIOUR, BLESSED SAVIOUR. 
Exnest H. Suiru, F.B.C.0, 2d. 


17, THREE INTROITS. Enwzsr H. Suits 
and EK. MinsHauu. 14d. 

18, LET THE EARTH BRING FORTH 
GRASS. ArTHur Berrmer. 2d. 

19, MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2. 


FOR CHURCH USE. 








Anthems 





No. 
20. PRAISE YE THE LORD (Festival An- 
them). Enxwest H. Surru, F,R.0.0. 2d. 
21. THE LORD'S PRAYER (Congregational 
Setting). A. W. Fieroner. 14d. 

22. ASSIST US MERCIFULLY, O LORD. 
G. Rayuzien Vicars. 14d. 

23, PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d, 


24, BEHOLD, | BRING YOU GOOD TID- . 


INGS. ArTHur Berriper. 24. 

25. WHO IS THIS SO WEAK AND 
HELPLESS? E. Minsnauw. 24. 

26. REJOICE IN THE LORD. Akrrnun 
Berriver. 2d. 

27. FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrizip, 2d, 

28. THE ROSEATE HUES OF EARLY 
DAWN. Bauvuce Sreane. 22. 

29. THE GLORY OF THE LORD (Harvest 
or General). C. DaRNToN. 2d. 

80. BLESSED IS THE PEOPLE. W. Henry 
Maxrigtp, Mus.Bac. 2d, 

$81, LET THE RIGHTEOUS BE GLAD. 
C. Darnton. 2d. 

82. CHRIST OUR PASSOVER !S SACRI- 
FICED FOR US. ©.-Darnton. 2d. 
88.0 HAPPY BAND OF PILGRIMS 

(Choral March). E. H. Smits, F.R.C.O, 2d. 
34. ONWARD, SOLDIERS TRUE (Choral 
March). ARTHUR BegRiper, 2d. 


85. SING ALOUD UNTO GOD. A. W. 


FLETCHER. 
36. BREAK FORTH INTO JOY (Prize 


Christmas Anthem). ARTHUR BERRIDGE. 2d. 


87. COME, CHRISTIAN YOUTHS AND 
MAIDENS. ArtTHur Berniver. 2d. 


88, BRIGHTLY GLEAMS OUR BANNER. | 


James Lyon. 2d. 
(To be continued.) 
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of the ghoulish business connected with the great 
composer's alleged remains is not generally familiar. 
Bach died in 1750, when he was laid to rest in the 
grounds of the old church of St. John at Leipzig. 
Early in the present century a road was run through 
the churchyard, and the bodies being removed, that 
of Bach got “mixed up.” In 1894 the Church of 
St. John was pulled down to make room for a new 
building. While the work was in progress the 
Leipzig historian, Dr. Wustmann, suggested a 
search for Bach’s body, and after a time the authori- 
ties declared that they had discovered it. How did 
they know that the body was Bach’s? I will tell the 
story as it is given in a Leipzig journal. Accord- 
ing to that print, the records state that Bach was 
buried on the south side of the church, and that his 
remains were deposited in an oaken coffin. Of the 
1,400 persons who died in Leipzig in 1750, only 
two were buried in oaken coffins in tthe spot indi- 
cated. The two coffins were found, one of them 
containing the bones of a female, the other those 
of an elderly male. Well, the remains of this 
elderly male were carried off to the Anatomical In- 
stitute, where the sculptor, Seffner, proceeded, 
Frankenstein fashion, to “ build up” a body on the 
bones! That done the portraits of Bach were con- 
sulted, and the conclusion arrived at after com- 
parison was that here, in reality, were the long 
lost remains of the great Cantor. And what next? 
you ask. Well, in 1894, the hundred and fiftieth 
anniversary of Bach’s death was yet six years dis- 
tant. The Leipzig people wished to mark the 
event, and so they deposited these sadly-desecrated 
remains in a sarcophagus to await interment on the 
anniversary. The anniversary has come, and the 
remains have now been translated to a vault speci- 
ally prepared for them under the high altar of the 
Church of St. Thomas, where Bach was cantor for 
twenty-seven years. The story would tell well in 


some blood-curdling romance, but it reads badly to 
musicians. Fortunately it is still open to us to 
doubt whether the Leipzig people have got hold of 
Bach’s bones at all. I would rather that his grave 
were as unknown as the graves of Moses, Moliére, 
and Mozart, than that his dust should have been 
“or with in the abominable manner I have indi- 
cated, 





A correspondent of Notes and Queries has revived 
the controversy about the old custom of “lining 
out” the Psalms before singing. He wants to know 
whence the custom originated. The question is 
not so easily answered as might be supposed. Most 
people imagine, of course, that “lining out” was 
an essentially Scottish practice, whereas the Scot- 
tish Presbyterians had it foisted upon them by the 
famous Westminster Assembly of Divines. The 
English people had therefore practised it before 
the Scots. The idea must have been that the people 
either could not read, or that they did not possess 
Psalm-books. Naturally the Southrons object to 
have their ancestors held up as illiterates who could 
not spell through their Sternhold and Hopkins, or 
their Tate and Brady, but I am afraid we can trace 
the origin of “lining out” to no other cause. As a 
matter of fact, the Scots at first resented the prac- 
tice as a concession to unlettered England, al- 
though they ultimately came to look upon it as a 
vital principle. Up to the early part of the present 
century, the custom survived in public worship, and 
great resentment arose in nearly every quarter 
where attempts were made to abolish it. Lining 
out has, however, long ceased in all but the most 
remote districts of the Highlands; and indeed the 
continuance of the practice when every one could 
purchase a Psalm-book and could read it would 


have been absurd. 
J. CUTHBERT HADDEN. 


Arranging a Programme. 


(“eee HERE is an art in arrangement of 
AI Moy even the simplest programme. Some 

% people succeed so badly (or, rather, 
they don’t succeed) that it is really 
necessary to give a lesson on pro- 
gramme-making for the benefit of 
vocal teachers who give recitals and concerts. Some 
people can never put a handful of flowers together 
and have them look well, while others seem but to 
throw them together and they look pretty. Some 
ladies cannot trim a hat without every ribbon sticks 
out in four directions. They haven't the “knack.” 
Programme arrangement requires some “ knack,” 
but everyone can learn to make them. 

Contrasts, safe-guards, and climax are the three 
things to be sought. Arrange your material on a 
paper in a list and then number the order in which 
they should appear on the finished programme. By 





“ safe-guards,” which should be first considered, is 
meant the selection of the persons who can .be 
depended upon to sing well and to give strength 
to the programme. Frequently, a duet, trio, or 
quartet is used for the first number. If so, be sure 
to have the solo which follows perfectly safe, solid, 
and reliable. That one is sure to give the stamp 
to the first half of the programme. Then the next 
point to guard is the middle part. Have one or two 
fine singers “hold the fort” at that part. Should 
anything go wrong in the first half they will recover 
things and place them “on their feet” again. The 
last solo number on the programme should be the 
greatest and best. 

“ Contrast” means that two soprano or two alto 
voices shall not be placed together. Also, when 
material permits, let the singing of a gentleman 
follow that of a lady, and vice versa. A large aria 
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should be followed by light songs, naturally avoid- 
ing placing a young singer as the one to give the 
light songs. So far as that goes, a young singer will 
be most likely to sing the aria. Arias can more 
easily be sung, generally, than can light songs of 
modern composition. The music of different styles 
can give some contrast, although as music is uni- 
versal language this does not make strong contrast. 
The pupils of one teacher will be quite liable to sing 
all kinds of music much alike. When singers have 
reached the point of growth that they can render 
the music of different national writers so that it is 
in keeping with the spirit of the composer—they 
are already artists. When two, three, or more songs 
are grouped together special care must be had that 
they contrast well, and also that they produce a 
climax. The sonata arrangement cannot be sur- 
passed. A smooth, perhaps quiet, song for “A,” a 








bright little thing for “ B,” and a strong and vigor- 
ous song for “C.” 

This suggestion for “climax” applies pretty well 
to the whole programme. The appetite of the audi- 
ence can be whetted in the first half of the pro- 
gramme. It can be supplied with some solid food 
and some dainty dishes in the middle part, but by 
the time the third or fourth selection from the end 
begins there must be a building of strength. From 
that moment the music must pile up and the singers 
grow greater and stronger (although, perhaps, not 
better singers), until the last solo number. That 
is the height of the climax, and should be the 
strongest music and have the greatest dynamic force 
of the whole programme. The closing number, 
probably a duet, trio, or quartet, will go of itself, 
almost. It always swings off, because of the im- 
pulse of the programme, with good finish. 
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Hints on Voice and Choir Craining. 


By JOHN ADCOCK. 
(Continued from page 141.) 


THE STANDARD OF PRONUNCIATION. 
SSQHE legitimate changes of pronun- 
ciation in singing are either restora- 
tions of original sounds, or modi- 
fications made necessary by the 
pitch of the music or the prolonga- 
tion and irregular accentuation of 
the words. Any arbitrary substitution of an 
entirely different sound, as that of 4A-braham for 
A-braham, merely because it seems easier and 
more pleasant, is altogether unjustifiable. 

Subject to such modifications as we have spoken 
of, the standard of pronunciation is the usage of 
literary and well-bred society as denoted in a 
modern dictionary. When there are two right ways 
of pronouncing a word, as is the case with esther, 
which may be either ee-ther or 2-ther, choose either. 
When authorities differ, some declaring this to be 
right and others that, follow the preponderating 
opinion, or choose the pronunciation which seems 
most convenient and musical, or which happens to 
be the custom of the locality. Do not blindly 
follow the pattern of popular singers, many of 
whom, while possessing pre-eminent musical 
ability, are grossly ignorant or careless of right 
pronunciation and phrasing. 

Although so much is left to a singer’s own judg- 
ment, it is the soloist alone who can really do as he 
likes. For the sake of uniformity choristers must 
in all things yield to the decision of their choir- 
master, whose knowledge should therefore have a 
firm foundation, lest he be tossed by every puff of 
opinion and forfeit the esteem and confidence his 
position demands. 

VERBAL EXPRESSION. 


The intelligent singer will always study words 
and music separately. The words should have 





first attention, for it is mainly these which govern 
the music, and which alone give definite expression 
to our various thoughts and feelings. Having 
dealt at length with the tone of vowel-sounds and 
the articulation of consonants—the ground-work of 
good pronunciation—we now turn to other means 
of verbal expression: accent, emphasis, and 
phrasing. 
ACCENT. 


In English pronunciation, the syllables of words 
and the words in groups of monosyllables have 
different degrees of stress, called accent.. Pro- 
priety of accent, the giving to each syllable its just 
proportion of stress, is an“ important element of 
good pronunciation. Musicians should cultivate 
the perception of accent with as much care as that 
of tune, tone, or time; for accent is the life-pulse 
both of speech and music. 

There are three main degrees of accent: strong, 
weak, and medium, corresponding to the accents of 
music. The strong accent, generally called “ the 
accent,” occurs in every word or phrase of two or 
more syllables, ‘The accentuation of any word not 
a monosyllable is determined by custom, and may 
always be learnt from a good dictionary ; the accen- 
tuation of a group of monosyllables depends upon 
their natural importance. In most words and 
phrases of two syllables, as delight, at length, father, 
hear us, one accent is strong and the other weak, 
or as is often said, one syllable is accented and the 
other unaccented. When dissyllables are com- 
pounds, as moon-beam, watch-word, ill-will, out-do, 
the accents are usually strong and medium, but in 
some cases equally strong. Many words and phrases 
of three syllables, like intercede, let us pray, vindicate, 
stop a bit, have all three accents. In long words, 
as impenetrability, and in groups of little words, as 
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“ A-bird in-the-hand ts-worth-two in-the-bush,” every 
syllable may have a different accent. Degrees of 
accent are really infinite; those we call strong, 
medium, and weak, being far from equally so. 

In singing, the relative degrees of verbal accent 
should generally be preserved, with special care not 
to lay stress upon unaccented syllables and unimpor- 
tant particles like of, the, a, and. Unfortunately, 
singers are largely at the mercy of composers and 
hymn-writers, who are too often sadly neglectful of 
true accentuation, 

EMPHASIS. 

Verbal emphasis is the marked prominence of a 
word or phrase to call attention to its special signifi- 
cance. Thoughhackneyed, there is no better example 
of the use of emphasis than “ Shall you ride to town 
to-day?” If each word be emphasized in turn, the 
sentence may express six different meanings, and still 
another if the whole sentence—every word of it— 
be emphasized ; for then the implied meaning will 
be why don’t you answer ? 

Much of the life and spirit of speech depends 
upon the right management of emphasis. But 
emphasis is not by stress alone ; an audible whisper 
is sometimes as emphatic as a shout; and other 
means, as dwelling upon a word, or pausing after 
it, or delivering it with marked tdistinctness, or 
at a higher pitch, or in a characteristic tone of 
voice—all these are willing and effective aids to 
expressiveness and impressiveness in speech, of 
which composers and singers should freely avail 
themselves. 

A brief quotation, command, or exclamation 
should always be emphasized, as “Say unto the 
cities of Judah, Behold your God”; “And the 
angel said unto them, /ear not” ; “ Come ye to me, 
and I will give you rest”; “And God said, Ze¢ 
there be light; and there was light.” Always take 
breath before an emphatic phrase. 

Wrong emphasis is always harmful to the sense 
and sometimes ludicrous ; as for example, “ And he 
spake to his sons saying, Saddle me the ass ; and 
they saddled fim.” “ And Eve gave to her 
husband, and he dd eat.” Proper emphasis 
requires the exercise of intelligence. | Emphasis 
must not be overdone ; to emphasize everything is 
to emphasize nothing: where everything is at the 
same elevation nothing is prominent. 

VERBAL PHRASING, 

We have now reached a subject which, though 
not difficult to understand, is of supreme importance. 
In saying Zhy-word-is-a-lamp unto-my-feet, and-a- 
light unto-my-path, observe that we do not speak 
this sentence (nor any other) in single words, but 
in small groups, called phrases. Notice, particularly, 
that the words forming a phrase belong to one 
another so closely that there is no observable separ- 
ation: they run on like the syllables of a single 
word. Accordingly, elocutionists regard each such 
phrase as an “ oratorical word.” Notice further 
that though the chief pause in the above sentence 
is marked by the comma, there are shorter pauses, 
unmarked, between the phrases. A pause is either a 
brief prolongation of the voice or a total cessation, 


according to circumstances. ‘To impress these 
points, give attention to the phrasing and pauses in 
the following sentences :—O-come, _ let-us-sing 
unto-the-Lord ; _ let-us-make-a-joyful-noise _to-the- 
rock of-our-salvation. For-He-is-gracious and-mer- 
ciful, slow-to-anger and-of-great-kindness, and-re- 
penteth-Him of-the-evil. I-know that-my-Redeemer- 
liveth, and-that-He-shall-stand _at-the-latter day 
upon-the-earth. In-the- beginning God-created-the- 
heaven and-the-earth ; and-the-earth was-without- 
form, and-void; and-darkness was-upon-the-face 
of-the-deep. 
WHERE TO TAKE BREATH. 


Do not take breath in the middle of a word or 
phrase ; take it at the marks of punctuation, and at 
the other pauses between the phrases, when necessary. 
The phrases of a sentence are its limbs ; the pauses 
its joints ; in carving, find the joints. 

There are two opposite faults: one to speak or 
sing on until the lungs are exhausted and the chest 
collapses ; the other, to snatch in breath, wanted 
or not, on every possible occasion. It is a useful 
rule to take breath whenever there is an oppor- 
tunity (fit time), so that the lungs may always have 
a good stock of air in reserve for any emergency ; 
but it isa mistake to imagine that breath must be 
taken atall the commas. This is often too much, 
and often also too little ; certainly too much in a 
case like this: “ For lo, thine enemies, O Lord, lo, 
thine enemies shall perish.” A short breath after 
“Lord” is all that is necessary. In singing, it is 
often needless and wrong to take breath even ata 
single comma, as in Handel’s setting of ‘ And the 
glory, the glory of the Lord.” Not the commas, 
but the sense and need and opportunity determine 
the breathing places. Instead of taking breath at 
the commas it is often better to hold it for a 
moment. 

In taking breath in the middle of a sentence 
containing any part of the verb éo de, do so before 
the verb, not after it; as, Babylon is-fallen ; Fallen 
is-Babylon ; Blessed are-the-merciful ; The-merciful 
are-blessed It is always proper to make a pause, 
and to take breath when required, after any 
emphatic or important word at the beginning of a 
sentence; ¢.g., Labour sweetens-rest; ‘To-err is- 
human; Thou art-the-man; Here lies-the-proof ; 
Thine is-the-kingdom. Except when the nomina- 
tive is an unemphatic pronoun, a// verbs belong to 
the second part of a sentence when divided. 

Necessity has no laws. When-ever or where- 
ever breath is needed, take it; but with the least 
possible injury to the sense of the words and the 
smooth flow of the music. 

The following are corrections of some frequent 
errors in verbal phrasing ; the mark ’ indicates the 
place for taking breath :—“ He-shall-speak-peace ’ 
unto-the-heathen” ; ‘“ When-all-was-young ’ and- 
pleasant-May-was-blooming ” ; . “ Decent-prayers ’ 
will-to-the-Lord-ascend ’ and-move-His-pity ”; “ On- 
Him’ we-place-our-trust-and-hope’ in-time-of-need.” 
If singers would in this manner phrase the words 
according to their sense apart from the music, it 
would save many a stupid error. We have heard 
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even this, ‘ And-they-found-Mary-and-Joseph-and- 

the-babe ’ lying-in-a-manger,” instead of ‘‘ Mary- 

and-Joseph ’ and-the-babe-lying-in-a-manger.” 
EXPRESSIVE READING. 

To read well is a charming accomplishment, to 
be coveted even for its own sake. “If I could 
have a son or daughter possessed of but one 
accomplishment in life,” said Mr. Ruskin, “ it 
should be that of good reading.’ As an aid to the 
singer it is inestimable, while to the teacher it is 
indispensable. 

Students of singing should take frequent oppor- 
tunity of reading aloud, especially before listeners. 
Silent thought may reveal much of the meaning 
and spirit of the words, but reading aloud often 
throws a new light upon them, besides being help- 
ful in cultivating a right regard to enunciation, 
emphasis, phrasing, tone, and inflexion, so essen- 
tial to the effective and agreeable expression of an 
author’s sentiments. Shunning all affectation and 
show-off, read naturally as if uttering your own 
sentiments. Avoid all pompous spouting and the 
stilted style of the stage; read and speak with 


R. DIXON, hon. sec. of the Oldham 
| N.C.U., writes:—In answer to your 
inquiry as to the number of singers 
and friends prevented from going to 
the Festival by reason of the action 
of the railway companies, I should 
imagine there would be at least 250, as we were 
making an effort to have a good choir to sing the 
verse parts. The disappointment was great, and 
we held out hope till the last, thinking the company 
would withdraw their advanced rates. 

Our people were almost unanimous in not taking 
part, as less than twenty were booked, including 
friends, and some that took part would not have 
done so had they not made arrangements with 
friends and relations in and about London. 

The increase for us was great. A choir number- 
ing twepty last year engaged a saloon to London 
and back; had three days in London at 5s. per 
head ; total cost, £5. But this year they were asked 
to pay for same time 12s. 6d. each for fare, in addi- 
tion to 20s. each journey for saloon; total for the 
Choir, £14 10s. Seeing that our members are 
chiefly working peonvle, and that the Festival is held 
very near to (but not at) any of our holidays, we 
could not afford to pay exorbitant rates and lose our 
work as well. I believe that unless the companies 
revert to their old charges, we shall feel compelled 
to repeat next year our action in the last Festival, 
i.e., abstain from taking any part. 

Mr. Bendall, conductor of the Bilston Wesleyan 
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(Zo be continued.) 


Provincial Contingents of the W. 
Companies. 





earnest simplicity. Put aside all thought of self, 
withdraw your attention, for the time, from both 
voice and manner, be fully possessed with what you 
have to say, and let nature and habit spontaneously 
suggest the proper delivery. If a man feels what 
he says he will say what he feels, and make others 
feel it too. 

Let your readings be varied, but remembering 
the purpose of the exercise—its aid to expressive- 
ness in singing—choose conversational dialogues, 
dramatic scenes, emotional poems, and (dare we 
say ?) extracts from Scripture and the beautiful 
hymns of the Church. How seldom we hear good 
hymn-reading ; how delightful when we de. The 
best singers the world has known have been among 
the best readers. A beautiful and expressive 
utterance of the words in singing atones for much, 
but nothing can atone for the want of it. Then 
learn to read well and you will be the better able 
to sing well. 

Do not read too long at once, and remember to 
breathe from the waist with raised chest, forming 
the voice on the lips, as previously explained, not 
in the throat. 
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C. U. and the Railway 


Choir, writes:—The N.C.U. Committee have my 
fullest sympathy in reference to the trouble caused 
by the railway companies. It must have been a 
great anxiety to all concerned, because the com- 
mittee were dealing with a really unknown quan- 
tity. At same time I fancy that the country choirs 
(more especially midland and north country) are 
deserving of a large amount of svmpathy. The fag 
of learning the whole of the pieces, and the time, 
comparatively speaking, wasted in doing so, and 
then at the last moment the disappointment caused 
through our not being able to come up—these are 
not the “Sorrows of Satan,” but they are bitter 
SOrrows. 

We hoped, of course, that the competition would 
take place as usual, but here again we reckoned 
without taking into consideration the obstinacy of 
the railway companies. 

That they themselves believe their policy was a 
mistaken one, we are now fully convinced. In our 
minds there never was a doubt, but when we saw 
them in the last week—say on the Tuesday preced- 
ing 30th June—posting bills announcing excursions 
to London at the old fares, we felt pretty sure they 
were convinced of the error of their ways, but at 
the same time we were rather wild, because we had 
abandoned all rehearsals. 

If they can run half-day trips to London for 4s. 
or 5s., we fail to see why they declined to make 
special arrangements for our choirs to come up as 
before, of course running ordinary excursion fares 


for other people. 
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Short Chemes. 


MUSIC THAT TELLS US SOMETHING. 

DID you ever lose yourself in listening to the 
singing of a hymn or an anthem, either by a soloist 
or by a well-trained choir? How it fills the church, 
how it swells and rejoices until the whole place seems 
alive with it! If it is a choir that is singing, the 
sopranas ,take up the strain, clear and sweet and 
high, and then the basses send it back again, deep 
and rich and mellow, and you fill your soul with— 
what? With the music, or the words, or both? 
With the beautiful sounds, or their more beautiful 
meaning ? 

Sometimes it seems as if the words of an anthem 
were given to it only that the choir might have some- 
thing to say while they go through with the music— 
as if the music was all that the composer thought 
about. Then there are hymns in which the words 
are everything and the music amounts to nothing. 
And there are both hymns and anthems whose words 
are noble poetry set to beautiful melodies. The 
music gives new beauty to the words and helps to 
carry them down into our hearts, while the words 
give a meaning and a soul to the melody. 

But too often we forget the hymn itself in listen- 
ing to the organ and the voices of the singers. Music 
alone may help us and do us good, but for most 
of us its message is clearer and easier to understand 
when it has joined to it such words as those of 
“Nearer, My God, to Thee,” or “ Jerusalem, the 
Golden.” It is not music alone that we need, but 
music that tells us something. 


PADEREWSKI ON PIANISTS. 

IF I were asked to name the chief qualification of 
a great pianist, apart from technical excellence, I 
should answer in a word, genius! That is the spark 
which fires every heart, that is the voice which all 
men stop to hear! Lacking genius, your pianist is 
simply a player—an artist, perhaps—whose work is 
politely listened to or admired in moderation as a 
musical tour de force. He leaves his hearers cold, 
nor is the appeal which he makes through the 
medium of his art a universal one. And here let me 
say, referring to the celebrated “ paradox ” of Dide- 
rot, that-I am firmly of the belief that the pianist, 
in order to produce the finest and most delicate 
effects, must feel what he is playing, identify him- 
self absolutely with his work, be in sympathy with the 
composition in its entirety, as well as with its every 
shade of expression. Only so shall he speak to that 
immense audience which ever attends on perfect art. 
Yet—and here is a paradox indeed—he must put his 
own personality resolutely, triumphantly into his in- 
terpretation of the composer’s ideas, in the same 
manner as, for example, a great actor like Sir Henry 
Irving gives us, in that wonderful portrait of Louis 
XI., the senile monarch, cowardly, despicable, and 
—himself. 


Beethoven I have always regarded as the most 
soul-satisfying of composers for the piano. He was 
the master harmonist, and we must all reverence his 
memory—no, not his memory, for how can it be said 
of such a towering genius that he is dead? Upon 
his brow there rests the fadeless garland of immortal 
fame. He speaks to us in music, he lives in sounds 
that ravish us to hear. 

Assuredly the pianoforte is the greatest of musical 
instruments. Its powers, who has yet been able to 
test them to the full? Its limitations, who shall de- 
fine them? No sooner does one fancy that nothing 
further can be done to enhance its possibilities, than 
inventive ability steps forward and gives to it a 
greater volume, a more velvety smoothness of tone. 


TONE AND TECHNIQUE. 

THERE is a text which should be preached in the 
cathedral of music from morn till eve and from eve 
till dewy morn! Itis this: The end of all technique 
is tone. What shall it profit a man if he play upon 
a violin a thousand notes where another plays five 
hundred, if one hundred of his thousand are out of 
tune? What shall it profit him if they be harsh in 
quality, or thin and wiry, if the other man’s be round 
and noble? Why should a pianist pride himself that 
he can play some work faster than any other living 
artist or more softly than any one else? And what 
shall be the glory of a singer who can sing a high C 
sharp and cannot sing a simple air by Mozart? For 
slowly but surely the day is coming when the true 
beauty of music will be an open book to the masses. 


POWER OF MUSIC. 

To him who sees in music only a passing pleasure 
and a momentary entertainment, the real beauty of 
music has not been unfolded. The power there is in 
music has not been revealed to him. Read the 
books and the sayings of the great masters and you 
will find therein that which is, musically speaking, 
the “ bread of life.” We think of Mozart, of Liszt, of 
Schumann and of Wagner, as men who have given 
us beautiful music. They have done more 
than that. They have given us thought which, if we 
take and use as we may, will make us better men 
and women. They gave us music for our entertain- 
ment, but they gave us noble sentiment which can 
well shape our conversation. Happily, Schumann 
was led to edit a musical magazine. He did not, ex- 
cept indirectly, get a great return from it. Finan- 
cially it was a failure. But he gave to us who have 
learned how to build upon the past that which is 
greatly helpful, and he furnished us themes for our 
everyday conversation. The same is true of many 
musicians. Study their words as well as their works 
and learn from them what we may say which will do 
good. There is no time to waste. Make the youth 
ready for the active campaign which each must enter, 
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the Churches. 





A copy of “* Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 
best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The 
winning paragraph in this issue is furnished by Mr. J. H. Reeve. 


PROVINCIAL. 

BLACKBURN.—Mr. W. Wolstenholme, Mus. Bac., 
continues his recitals in Leamington Road 
Baptist Church, which are much appreciated. 

BRIDGNORTH.—Mr. Colin McMichael, the es- 
teemed conductor ot the Free Church Choral Union, 
has been presented with a handsome baton in re- 
cognition of his services. 

COLCHESTER.—On Sunday, July 22nd, the anni- 
versary of the Culver Street Wesleyan Sunday-school 
was held. This event—always looked forward to as 
a musical treat—was as successful this year as in 
former years. A large platform, erected for the oc- 
casion in front of the organ, was filled with the choir, 
which, augmented by several ladies and gentlemen, 
numbered about sixty voices. In the gallery on either 
side the scholars of the Sunday-school, numbering 
500, were well arranged, the whole making a grand 
body, ready to render, under the conductorship of 
Mr. S. T. Payne, the beautiful selections prepared 
for the occasion. The morning service opened with 
the beautiful National Prayer No. 565, Wes. Meth. 
Sunday-school Hymn Book, to tune Greenland. A 
magnificent start was made, organ, orchestra, choir, 
school, and congregation coming in well together on 
the first note. The good beginning proved to be 
the keynote for the whole day. The selections were 
from “Anniversary Praise” selection “B” of “the 
Manchester W.M.S.S.U. Whitsuntide Hymns”; 
Choral March, “ Shoulder to Shoulder, Comrades,” 
by Wm. Lane Frost; anthem, “O clap your hands 
together,” by Edmund Turner. The outgoing morn- 
ing voluntary, a march, “ Prince of Peace,” by organ 
and band, was tastefully rendered, as was also the 
“March of Hebrews,” the outgoine evening volun- 
tary. In the afternoon a special children’s service 
was held, during which a “little sermon, by little 
people, upon a little text,” was given. Twenty-eight 
boys and girls took part, each having a card in 


front of them with a large letter on the back; as 
each recited a suitable text the card was turned, and 
thus letter by letter unfolded to the audience the sub- 
ject of the afternoon’s service. This was followed 
by a short, interesting “ Object Address” by Mr. 
F, Orrin upon “Some children of the sunshine.” 
During the afternoon a duet was sung by Miss A.Moy 
and Miss B. Merry, all elder scholars of school. Mr. 
T. J. Dunningham ably presided at the organ 
throughout the day, Mr. Carrington being leader 
of the orchestra. The platform arrangements and 
seating of scholars was in the hands of the choir 
secretary, Mr. A. Wesley King. 

SOUTHSEA.—At Southsea Congregational Church 
a Musical Service which followed the ordinary even- 
ing service was given by the choir on a recent Sun- 
day. The programme included Mendelssohn’s 
“Hear my prayer,” the solo of which was tastefully 
sung by Miss E. Eda. The chorus also was carried 
through in a praiseworthy manner, and reflects 
great credit upon the musical director. Mr. J. 
Grant gave a fine rendering of Treharne’s 
“Heavenly Dream,” a splendid effect being given 
to it by the violin obligato which was given by Mr. 
G. Price. Mr. Edwin Bartripp, the organist and 
choirmaster, gave two organ solos, véz., Lemmens’ 
“Fanfare in D,” and Costa’s “ Triumphal March,” 
from Naaman, both pieces being greatly appre- 


ciated. 
COLONIAL. 


BoMBAY.—A very interesting “ Musical Social ” 
was given in Colaba Causeway Hisense Church on 
June 14, when an organ recital was given by Mr. 
F. B. Goodman, whose programme included selec- 
tions from Mendelssohn, Guilmant, Smart, Bache, 
and Lott. Vocal solos were rendered by Mr. Red- 
mayne, the organist of the church. About £80 
towards a debt of £100 remaining on the organ, 
was promised during the evening. 


Bridgnorth free Church Choral Union. 


THE Free Church Choral Union gave a rendering 
of the festival music as performed at the Crystal 
Palace, and in which the Bridgnorth Union took 
part. The attendance was not so good as was ex- 
pected, still the Stoneway Congregational Church 
was moderately filled by a very attentive and appre- 
ciative congregation. Ten items comprised the pro- 
gramme, all of which were rendered in a manner 
which reflects great credit on the Union and its very 
enthusiastic conductor. “Sing to me some homely 
ballad” and “ Three Fishers” were sung unaccom- 
panied with telling effect, and the rendering of the 
Handel chorus, “ Gird on Thy Sword,” with its mas- 
sive and rolling harmony and its fugue passages, 
given with crispness and execution and good taste, 
was a surprise to those who knew the chorus, and, 
considering the youth of the Union, it may be 





reckoned as a splendid performance. The other 
items were given very tunefully and precisely. The 
soprano solo by Mrs. A. Lloyd was finely rendered, 
as was the tenor solo by Mr. R. B. Fowles, while the 
quartets were well balanced, special attention being 
given to the phrasing and light and shade, the effect 
being very good. The quartet party consisted of 
Mrs. A. Lloyd, soprano, Miss Fanny McMichael, 
contralto, Mr. R. B. Fowles, tenor, and Mr. H. 
Downes, bass. Mr. John Sewell very ably accom- 
panied at the organ. A collection was taken during 
the interval for the funds of the Union. Mr. Colin 
McMichael, the conductor, deserves to be congratu- 
lated on the singing of the Union Choir. His 
labours have been incessant but ungrudgingly be- 
stowed, and his efforts have given impetus to the 
Nonconformist musical talent of the town in a 
marked degree. 
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Nonconformist Church 
Organs. 


WALTHAM STREET WESLEYAN CHAPEL, 
HULL. 


Built by Messrs. Abbott and Smith, of Leeds. 
Compass of the Manuals C C to A, 58 notes. 
Compass of the Pedals C C C to F, 30 notes. 


Great Organ. 


Double Open Diapason ag $e ... 16 feet 
Large Open Diapason aa a << 7oee 
Small Open Diapason ... As 
Hohl Flute S *3, 
Principal ... a GS 
Harmonic Flute... 4 
Octave Quint 2% 
Super Octave 2 
Trumpet ... ier 

Swell Organ. 
Lieblich Bourdon ae ai a ... 16 feet 
Violin Diapason a Aba be Kerio 
Lieblich Gedact we neg see sete a 
Violin-e-Cello—Part Spotted Metal... wane 
Gemshorn cae a ns Bea cue y Meta 
Mixture—3 Ranks __... Pe aaa ... Various 
Vox Celeste—Spare Slide... da -. 8 feet 
Horn bs saa nae ate <a PSs ae 
Oboe de — me) we? ote a, ees 
Clarion ... eis me as es ie gg 
Tremulant ee ae 

Pedal Organ. 
Open Diapason ... a ae a .-- 16 feet 
Bourdon ... 0% Ap Sed a dua BOP tgs 
Bass Flute ee sii en ve er ee 

Choir Organ. 
Dulciana—Spotted Metal Treble 8: feet 
Flauto Traverso see eee eae Ned (eee cas 
Viol-di-Gamba—Spotted Metal Treble ... 8 ,, 
Flute Harmonique ... aN — Py ee 
Harmonic Piccolo = be oe ne ae 
Clarionet oa ne , Saee 

Coublers. 


Swell Super Octave. 

Swell to Great. 

Swell to Choir. 

Swell to Pedal. 

Great to Pedal. 

Choir to Pedal. 

Composition Pedals. 

3 acting on Great and Pedal Organs. 
3 acting on Swell Organ. 

—_— fo 

THE LOST CHORD. 
When seated at the organ, 
One Sunday afternoon, 


The blower let the wind out, 
And thus curtailed the tune- 


Musi 
New Music. 
C. VINCENT, 9, Berners Street, W. 

Grande Valse de Concert, op. 18. By Roger 
Ascham.—A clever and most effective composition. 
It is difficult, but it is worthy of study. 

Valse. By Roger Ascham.—This is more simple, 
but pleasing. 

Cing Piéces de Salon. By Roger Ascham.— 
These are charming pieces, especially “ Chanson 
sans paroles” and “ Angelus.” 


M. ALLAN, 70, South Portland Street, Glasgow. 


On a Market Day. Song by Arthur G. Colborn. 
4s.—A very dainty song of the light kind. The 
words are by Oxenford. 


Si - 


Staccato Wotes. 


THE late Duke of Coburg was a very efficient vio- 
linist, and also composed several pieces, only one of 
which was published. 

SiR ARTHUR SULLIVAN is writing an elegiac com- 
position in memory of the Duke of Coburg. The 
work will be for chorus and orchestra only, and will 
probably be first performed by the Royal Choral So- 
ciety. 

SiR GEORGE GROVE’s will has been proved at 
£31,744- 

i 


Co Correspondents. 


BATON.—You might study Mr. Venable’s work on 
— Societies, published by Messrs. Curwen and 

on. 

W. T.—(1) Yes. (2) Yes. (3) No. (4) We do not 
know the firm.. 
_ The following are thanked for their communica- 
tions: W. S. (Highbury), F. P. T. (Hull), D. E. 
(Salisbury), J. E. (Banbury). F. E. (Shrewsbury), 
W. W. (Cardiff), A. L. (Selby), T. E. M. (Reading), 
E. E.. (Nuneaton). 


a 


Necidentals. 


On TIME.—An epitaph on a tombstone at Whit- 
sett, Ga., reads :— 
“He went to heaven at half-past nine, 
And the heavenly choir he did jine.” 


A HIGHLANDER, having to teach a chum in his 
regiment to play the bagpipes, began to imstruct 
him in reading, the music in the following way : 

“You see that chap with a white, round, open 
face?” pointing to a semibreve between the lines ; 
“ Well, he moves slowly from that line to this, while 
you beat one and take a long blow. Now, if you 
put a legon him, you make two of him, and he moves 
twice as fast. If you black his face he runs four 
times as fast as the white-faced one; then, if you 
bend his knee or tie his legs, he will hop eight times 
faster than the white-faced one. 

“ Now, when you blow the pipes, remember that 
the tighter those chaps’ legs are tied the faster they 
ran and the quicker they are sure to dance.” 
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Echoes from the Churches. 


A copy of * Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of thi 
best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. Th, 
winning paragraph in this issue is furnished by Mr. J. H. Reeve. : 


PROVINCIAL. 

BLACKBURN.—Mr. W. Wolstenholme, Mus. Bac., 
continues his recitals in Leamington Road 
Baptist Church, which are much appreciated. 

BRIDGNORTH.—Mr, Colin McMichael, the es- 
teemed conductor ot the Free Church Choral Union, 
has been presented with a handsome baton in re- 
cognition of his services. 

COLCHESTER.—On Sunday, July 22nd, the anni- 
versary of the Culver Street Wesleyan Sunday-school 
was held. ‘This event—always looked forward to as 
a musical treat—was as successful this year as in 
former years. A large platform, erected for the oc- 
casion in front of the organ, was filled with the choir, 
which, augmented by several ladies and gentlemen, 
numbered about sixty voices. In the gallery on either 
side the scholars of the Sunday-school, numbering 
500, were well arranged, the whole making a grand 
body, ready to render, under the conductorship of 
Mr. S. T. Payne, the beautiful selections prepared 
for the occasion. The morning service opened with 
the beautiful National Prayer No. 565, Wes. Meth. 
Sunday-school Hymn Book, to tune Greenland. A 
magnificent start was made, organ, orchestra, choir, 
school, and congregation coming in well together on 
the first note. The good beginning proved to be 
the keynote for the whole day. The selections were 
from “Anniversary Praise” selection “ B” of “the 
Manchester W.M.S.S.U. Whitsuntide Hymns”; 
Choral March, “ Shoulder to Shoulder, Comrades,” 
by Wm. Lane Frost; anthem, “O clap your hands 
together,” by Edmund Turner. The outgoing morn- 
ing voluntary, a march, “ Prince of Peace,” by organ 
and band, was tastefully rendered, as was also the 
“March of Hebrews,” the outgoine evening volun- 
tary. In the afternoon a special children’s service 
was held, during which a “little sermon, by little 
people, upon a little text,” was given. Twenty-eight 
boys and girls took part, each having a card in 


front of them with a large letter on the back; a; 
each recited a suitable text the card was turned, and 
thus letter by letter unfolded to the audience the sub- 
ject of the afternoon’s service. This was followed 
by a short, interesting “ Object Address” by Mr. 
F. Orrin upon “Some children of the sunshine.” 
During the afternoon a duet was sung by Miss A. Moy 
and Miss B. Merry, all elder scholars of school. Mr. 
T. J. Dunningham ably presided at the organ 
throughout the day, Mr. Carrington being leader 
of the orchestra. The platform arrangements and 
seating of scholars was in the hands of the choir 
secretary, Mr. A. Wesley King. 

SOUTHSEA.—At Southsea Congregational Church 
a Musical Service which followed the ordinary even- 
ing service was given by the choir on a recent Sun- 
day. The programme included Mendelssohn’s 
“Hear my prayer,” the solo of which was tastefully 
sung by Miss E. Eda. The chorus also was carried 
through in a praiseworthy manner, and reflects 
great credit upon the musical director. Mr. J. 
Grant gave a fine rendering of ‘Treharne’s 
“Heavenly Dream,” a splendid effect being given 
to it by the violin obligato which was given by Mr. 
G. Price. Mr. Edwin Bartripp, the organist and 
choirmaster, gave two organ solos, viz., Lemmens’ 
“ Fanfare in D,” and Costa’s “ Triumphal March,” 
from Naaman, both pieces being greatly appre- 


ciated. 
COLONIAL. 


BoMBAY.—A very interesting “ Musical Social” 
was given in Colaba Causeway Wesleyan Church on 
June 14, when an organ recital was given by Mr. 
F. B. Goodman, whose programme included selec- 
tions from Mendelssohn, Guilmant, Smart, Bache, 
and Lott. Vocal solos were rendered by Mr. Red- 
mayne, the organist of the church. About £80 
towards a debt of £100 remaining on the organ, 
was promised during the evening. 


Bridgnorth free Church Choral Union. 


THE Free Church Choral Union gave a rendering 
of the festival music as performed at the Crystal 
Palace, and in which the Bridgnorth Union took 
part. ‘The attendance was not so good as was ex- 
pected, still the Stoneway Congregational Church 
was moderately filled by a very attentive and appre- 
ciative congregation. Ten items comprised the pro- 
gramme, all of which were rendered in a manner 
which reflects great credit on the Union and its very 
enthusiastic conductor. “Sing to me some homely 
ballad” and “ Three Fishers” were sung unaccom- 
panied with telling effect, and the rendering of the 
Handel chorus, “ Gird on Thy Sword,” with its mas- 
sive and rolling harmony and its fugue passages, 
given with crispness and execution and good taste, 
was a surprise to those who knew the chorus, and, 
considering the youth of the Union, it may be 


reckoned as a splendid performance. The other 
items were given very tunefully and precisely. The 
soprano solo by Mrs. A. Lloyd was finely rendered, 
as was the tenor solo by Mr. R. B. Fowles, while the 
quartets were well balanced, special attention being 
given to the phrasing and light and shade, the effect 
being very good. The quartet party consisted of 
Mrs. A. Lloyd, soprano, Miss Fanny McMichael, 
contralto, Mr. R. B. Fowles, tenor, and Mr. H. 
Downes, bass. Mr. John Sewell very ably accom- 
panied at the organ. A collection was taken during 
the interval for the funds of the Union. Mr. Colin 
McMichael, the conductor, deserves to be congratu- 
lated on the singing of the Union Choir. His 
labours have been incessant but ungrudgingly be- 
stowed, and his efforts have given impetus to the 
Nonconformist musical talent of the town in a 
marked degree. 
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Nonconformist Church 
Organs. 


WALTHAM STREET WESLEYAN CHAPEL, 
HULL. 
Built by Messrs. Abbott and Smith, of Leeds. 
Compass of the Manuals C C to A, 58 notes. 
Compass of the Pedals C C C to F, 30 notes. 


Great Organ. 


Double Open Diapason . . 16 feet 
Large Open Diapason a as na CO te 
Small Open Diapason ... ee $e eee: aire 
Hohl Flute 8 
Principal ... x Ss 
Harmonic Flute... 4 
Octave Quint 2%, 
Super Octave 7 ae 
Trumpet ... oS 

Swell Organ. 
Lieblich Bourdon . 16 feet 
Violin Diapason a aa eg eval ho 
Lieblich Gedact x aug da weer SO 
Violin-e-Cello—Part Spotted Metal... re. 
Gemshorn ae ee de ene fea” 
Mixture—3 Ranks ay ace ... Various 
Vox Celeste—Spare Slide... va «. 8 feet 
Horn ae es aes ads «it Waa 18 
Oboe eee Site aa ae ae Seis a 
Clarion ... _ _ ee aoa a ae 
Tremulant 

Pedal Organ. 
Open Diapason ... ; oa ass --- 16 feet 
Bourdon ... ie ea vt yf ante Hus 
Bass Flute ae me a “i ventless 


Choir Organ. 
Dulciana—Spotted Metal Treble ... -- 8& feet 


Flauto Traverso Meg wan Be - ss 
Viol-di-Gamba—Spotted Metal Treble ... 8 ,, 
Flute Harmonique _... eas is ek A 
Harmonic Piccolo oak ae 
Clarionet ae 


Couplers. 
Swell Super Octave. 
Swell to Great. 
Swell to Choir. 
Swell to Pedal. 
Great to Pedal. 
Choir to: Pedal. 
Composition Pedals. 
3 acting on Great and Pedal Organs, 
3 acting on Swell Organ. 
—_—1-— 
THE LOST CHORD. 
When seated at the organ, 
One Sunday afternoon, 


The blower let the wind out, 
And thus curtailed the tune- 
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New Music. 


C. VINCENT, 9, Berners Street, W. 

Grande Valse de Concert, op. 18 By Roger 
Ascham.—A clever and most effective composition. 
It is difficult, but it is worthy of study. 

Valse. By Roger Ascham.—This is more simple, 
but pleasing. 

Cing Pieces de Salon. By Roger Ascham.— 
These are charming pieces, especially “ Chanson 
sans paroles” and “ Angelus.” 

M. ALLAN, 70, South Portland Street, Glasgow. 


On a Market Day. Song by Arthur G. Colborn. 
4s.—-A very dainty song of the light kind. The 
words are by Oxenford. 

- —_-——j—— 


Staccato WNotes. 


THE late Duke of Coburg was a very efficient vio- 
linist, and also composed several pieces, only one of 
which was published. 

SiR ARTHUR SULLIVAN is writing an elegiac com- 
position in memory of the Duke of Coburg. The 
work will be for chorus and orchestra only, and will 
probably be first performed by the Royal Choral So- 
ciety. 

SIR GEORGE GROvE’s will has been proved at 
£31,744. 

—— 


Co Correspondents. 


BATON.—You might study Mr. Venable’s work on 
Choral Societies, published by Messrs. Curwen and 
Son. 

W. T.—(1) Yes. (2) Yes. (3) No. (4) We do not 
know the firm. 

The following are thanked for their communica- 
tions: W. S. (Highbury), F. P. T. (Hull), D. E. 
(Salisbury), J. E. (Banbury). F. E. (Shrewsbury), 
W. W. (Cardiff), A. L. (Selby), T. E. M. (Reading), 
E, E. (Nuneaton). 


—sfo—— 


Necidentals. 


ON TIME.—An epitaph on a tombstone at Whit- 
sett, Ga., reads :— 
“He went to heaven at half-past nine, 
And the heavenly choir he did jine.” 


A HIGHLANDER, having to teach a chum in his 
regiment to play the bagpipes, began to instruct 
him in reading, the music in the following way : 

“You see that chap with a white, round, open 
face?” pointing to a semibreve between the lines ; 
“ Well, he moves slowly from that line to this, while 
you beat one and take a long blow. Now, if you 
put a legon him, you make two of him, and he moves 
twice as fast. If you black his face he runs four 
times as fast as the white-faced one; then, if you 
bend his Knee or tie his legs, he will hop eight times 
faster than the white-faced one. 

“ Now, when you blow the pipes, remember that 
the tighter those chaps’ legs are tied the faster they 
ran and the quicker they are sure to dance.” 
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“KIRKLAND” 
! MINIATURE. ORGAN. 


SUITABLE FOR 
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